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From Brooklyn—one of the cradles of Western 
Civilization, really—comes Old Time Musketry. Tenor 
saxophonist/clarinetist Adam Schneit, pianist/
accordionist J.P. Schlegelmilch, bassist Phil Rowan and 
drummer Max Goldman (who also plays melodica) 
evoke the classy, somewhat droll eclecticism of The 
Microscopic Septet and Carla Bley Big Band. 
 The opening track “February March” is indeed a 
march—the drums lay down a steady, almost martial 
beat (that gradually breaks up) while Schneit, whose 
tenor has a sumptuously rich, burly tone with a touch 
of Swing Era swagger, and Schlegelmilch weave spare 
angular lines around each other. “Kept Close” is a 
moody panoramic ballad featuring ringing-in-the-
wilderness piano and lush textural accordion and 
yearning tenor—this would fit nicely into the 
soundtrack to one of those early ‘60s film adaptations 
of moody adult dramas. “The Turtle Speaks” has a 
lilting waltz-like tempo, some cozy, woody clarinet 
and elegant accordion, the latter conveying some of the 
sultry mystery of Argentine tango. With guest 
trombonist Brian Drye, the horns (especially the 
gospelly Schneit) provide a blustering, blues-tinged 
Ellington-like counter-melody to the proceedings.  
But what could be symbolic of a clash of cultures 
becomes an elegant dreamscape where seemingly 
disparate aspects merge and bolster each other as 
dancers might. 
 Want to hear some surging, muscular hardbop? 
Old Time Musketry has that covered: introduced by 
cushioning accordion and bearing a sweetly 
harmonious folk-like melody, closer “Transmitter 
Park” is a punchy workout wherein Schneit careens 
with lots of finesse and a touch of abandon over supple, 
sinewy bass and crackling drums. 
 Loaded with quirky ideas (though never for their 
own sake) and accomplished and inventive ensemble 
work, Old Time Musketry is a chamber jazz group with 
warmth, humor and oomph and whose only predictable 
feature is unpredictability.

For more information, visit ncmeast.com. This project is at 
Bar Chord May 5th, 12th and 19th. See Calendar. 

Few artists have owned their repertoire with the 
authority of Billie Holiday, thus making the task of 
performing a program of songs all but synonymous 
with her name a daunting endeavor for any singer. José 
James does not flatter the woman he calls his “teacher” 
with imitation; instead he reworks the songs she sang 
so iconically in his own style. Whereas Lady Day’s 
readings of the lyrics were largely impassioned, laden 

with anguish and pain, James’ versions tend to be 
characterized by a relaxed resignation—no less 
heartfelt, but not quite so distraught. 
 Accompanied by the incomparable rhythm section 
of pianist Jason Moran, bassist John Patitucci and 
drummer Eric Harland, James takes his time with the 
ballads and blues that dominate the disc. Opener 
“Good Morning Heartache” is conversational in tone 
as his weighty baritone draws out each ironic line, 
compliant to his distress. On “Body and Soul”, he is a 
bit brighter, his middle register floating airily above 
Moran’s spare piano. The singer shares the spotlight 
with Patitucci on “Fine and Mellow”, both 
demonstrating a commanding mastery of the blues 
idiom. Easy striding piano is showcased on a pensive 
recital of “I Thought About You” while the rhythm 
section is featured on the date’s one uptempo tour de 
force, a fiery rendition of “What A Little Moonlight 
Can Do”. The trio stretches out for the first half before 
being joined by the leader for a single chorus, followed 
by Moran’s bebopping solo.
 James croons romantically on “Tenderly” and 
intones boldly over a bluesy bass vamp on “Lover 
Man”, but it’s on the final two selections that his 
originality comes to light with innovative arrangements 
of what are arguably Holiday’s two most immortal 
classics. Moran moves to Fender Rhodes to lay down a 
gospel-tinged background for “God Bless Child” on 
which the singer’s relaxed phraseology is showcased 
to great advantage. The closing “Strange Fruit” features 
James a cappella in a solemn overdubbed chorus over 
which he delivers an impassioned recitation of the 
song’s powerful imagery of racist lynching.

For more information, visit bluenote.com. This project is at 
Harlem Stage Gatehouse May 7th-8th. See Calendar. 
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